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Since 1975,            stands for a consistent program 
of Modern, Post-War and Contemporary Art of out-
standing quality. Thanks to our continuous presence at 
art fairs such as TEFAF Maastricht, The Armory Show, 
Art Cologne, FAB Paris and Art Düsseldorf, our inter-
national network of renowned collectors, experts and 
curators is constantly growing.

As a lender of important art historical works, we have 
participated in important museum exhibitions ever 
since. The latest museum highlights include “Making 
Van Gogh” (Städel Museum, Frankfurt); “Zero is infinity” 
(Yayoi Kusama Museum, Tokyo) and “Gabriele Münter. 
Malen ohne Umschweife” (Museum Ludwig, Cologne; 
Louisiana Museum of Modern Art, Humlebæk).

At the intersection of primary and secondary markets, 
we offer our clients extensive expertise in the buying 
and selling of art. Please do not hesitate to contact us 
for further information on any of the works you may 
enjoy in this little booklet or if you are searching for a 
certain work from any of the artists we take care of. 

We are also interested in buying or selling first-class 
works on a commission basis. We would be happy to 
arrange an appointment for a personal conversation 
at your convenience.
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COLOR, ABSTRACTION & SERIES

Color, Abstraction and Series are the central aspects 
in the oeuvre of modern and contemporary artists like 
Josef Albers, Imi Knoebel and Gerhard Richter.
At this year’s Armory we will present these artists 
with high-caliber works entering into a creative dia-
logue, emphasizing their differences and similarities, 
and thus open up new perspectives on them. 
They will be accompanied by artists who are also 
known for their serial works, such as Bernd and Hilla 
Becher, Katharina Grosse or Alexej von Jawlensky.

Josef Albers (1988 - 1976) is a central figure in color 
theory who visualized his inspiring observations on 
color through his legendary “Homage to the Square”  
series. 
He is a theorist who examines and describes color 
scientifically, and yet his non-objective works are 
wonderful occasions that celebrate color and appeal 
to the subconscious likewise.
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JOSEF ALBERS
Homage to the Square: Edition Keller Ia, 1970
Screenprint on Hahnemühle Buttenboard
Image: 35 x 35 cm | 13 3/4 x 13 3/4 in
Sheet: 55 x 55 cm | 21 2/3 x 21 2/3 in 
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JOSEF ALBERS
Homage to the Square: Edition Keller Id, 1970
Screenprint on Hahnemühle Buttenboard
Image: 35 x 35 cm | 13 3/4 x 13 3/4 in
Sheet: 55 x 55 cm | 21 2/3 x 21 2/3 in 
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JOSEF ALBERS
Homage to the Square: Edition Keller Ik, 1970
Screenprint on Hahnemühle Buttenboard
Image: 35 x 35 cm | 13 3/4 x 13 3/4 in
Sheet: 55 x 55 cm | 21 2/3 x 21 2/3 in 
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JOSEF ALBERS
 Installation view showing the works SP II, SP IX, SP VII and SP XI, 1967
 Screenprint on Schoellershammer board
 each image 49.5 x 49.5 cm | 19 1/2 x 19 1/2 in / each sheet 61.6 x 61.6 cm | 24 1/4 x 24 1/4 in
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Alexej von Jawlensky (1865 - 1941), who was closely asso-
ciated with the expressionist group “Der Blaue Reiter” 
and developed his revolutionary understanding of color 
during a stay with Kandinsky and Münter in Murnau in 
1908, chose the face as the most important motif in his 
oeuvre, which he painted in various series.
 
The works we present at the fair show how the degree 
of abstraction increases to come closer to a divine coun-
tenance and the representation of something spiritual. 

Jawlensky’s colors radiate from within, sometimes seem 
to burn. They are not an expression of an external, image- 
like world, but of his feelings and longing for God.

ALEXEJ VON JAWLENSKY
Abstrakter Kopf: Winter, 1927
Oil on cardboard mounted on wood
42.2 x 32.8 cm | 16 5/8 x 12 7/8 in

ALEXEJ VON JAWLENSKY
Kleiner Kopf, ca. 1922
Oil on cardboard
17.5 x 14 cm | 7 x 5 1/2 in
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IMI KNOEBEL
Anima Mundi 16-5, 2020
Acrylic on aluminium
five-part, each 37 x 29 x 5.8 cm | 14 1/2 x 11 1/2 x 2 1/4 in 
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Imi Knoebel (*1940) will be at our booth with his “Face” 
and “Anima Mundi” series. 

The artist has been exploring color, form and material for 
over 50 years now, tracing the essence of painting in the 
most radical way. 
He is guided by his intuition in search of the perfect color 
and the absolute image. Similar to Alexej von Jawlensky, 
he searches for something spiritual, the possibility of 
expressing a feeling or an experience through his works. 
He does not want to tell us anything with his paintings, but 
only to show us how they are. 
The sensation is the focus, which he seeks to express –  
similar to Josef Albers’ formal language – in geometric 
forms.
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IMI KNOEBEL
Face 43, 2003
Acrylic on aluminium
40 x 40 x 8.9 cm | 15 3/4 x 15 3/4 x 3 1/2 in
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IMI KNOEBEL
Anima Mundi 46-2 II Ed., 2011
Acrylic on plastic foil
two-part, each 37 x 29 cm | 14 1/2 x 11 1/2 in 
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IMI KNOEBEL
Face 7 Ed., 2002/2014
Acrylic on plastic foil on cardboard
36 x 36 cm | 14 1/8 x 14 1/8 in
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IMI KNOEBEL
Face 4 Ed., 2002/2013
Acrylic on plastic foil on cardboard
36 x 36 cm | 14 1/8 x 14 1/8 in
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IMI KNOEBEL
Anima Mundi 62-2 Ed., 2010/2014
Acrylic on plastic foil
two-part, each 37 x 29 cm | 14 1/2 x 11 1/2 in 
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IMI KNOEBEL
Anima Mundi 3-2, 2013
Acrylic on aluminium
two-part, each 36.8 x 29.2 cm | 14 1/2 x 11 1/2 in 
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“Anima Mundi” is probably the most significant series 
of the artist Imi Knoebel. It was created in 2010 and 
continues to this day in different versions and techniques.

The composition, however, is always the same and refers 
to Blinky Palermo’s “Coney Island” (1975): four differently 
colored stripes frame a highly rectangular, monochrome 
color field. They appear individually or in tightly defined 
groups of up to five works, painted with acrylic paint on 
plastic film or on expansive aluminum rails. The works gain 
their special appeal from their wonderful and sometimes 
unexpected color combinations as well as the contrast 
 between the handcrafted painting and the industrial 
materials.

The works show the fundamentals of Knoebel’s work: geo-
metric structure, painterly colorfulness and manual exe-
cution. The title “Anima Mundi” (World Soul), additionally 
indicates that Knoebel sees the interplay of form, color, 
and materiality as programmatic, not only for his own 
work, but for art in general.
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Gerhard Richter (*1932) created his first abstract paintings 
already in 1966. Meanwhile, these paintings form by far the 
most extensive group of works within his stylistically di-
verse oeuvre. 
Our three small-format paintings also belong to 
this group of works. They were created as part of an 
edition for the Swiss art magazine Parkett. Richter painted 
115 unique works at the time, all in the format of 30 × 40 cm 
and using only three colors: Green as the primer of the 
canvas, above it the red color applied in a horizontal move-
ment from the left, and the blue from the right edge. All 
paintings are variations of a color theme, identical in the 
basic premises, but individual in their execution and ex-
pression.

Coincidence plays a significant role in all of Richter’s 
abstract paintings, but even more so in this group of 115 
color-variations. In this case, it is also the subject of the 
paintings. It is the squeegee that creates these random 
structures. Since the early 1980s, the squeegee has 
increasingly replaced the traditional painting brush in the 
abstract paintings of the artist. Richter can only control 
the squeegee to a limited extent, so that the results of the 
paint application always introduce a moment of surprise
into the painting process.
With the multiplicity of alternative results, as is so 
convincingly demonstrated in the series of “Green-Blue-
Red”, Richter formulates a world view that always accepts 
several possibilities as equally valid results.
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GERHARD RICHTER
Grün - Blau - Rot Zu 789 (D.H.), 1993
Oil on canvas
30 x 40 cm | 11 3/4 x 15 3/4 in
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GERHARD RICHTER
Grün – Blau – Rot 789-76, 1993
Oil on canvas
30 x 40 cm | 11 3/4 x 15 3/4 in
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GERHARD RICHTER
Grün - Blau - Rot 789-84, 1993
Oil on canvas
30 x 40 cm | 11 3/4 x 15 3/4 in
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GERHARD RICHTER
from the series “Eis (1973/1981)”, 1981
Lacquer on card used as jacket for Richter’s artists book ‘Eis’
each 20 x 43.5 cm | 7 7/8 x 17 1/8 in
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Katharina Grosse, Bernd & Hilla Becher and Sam Francis 
are further artists who have dedicated themselves to 
serial art.

Using a spray gun instead of a brush, Katharina Grosse 
(*1961) creates objects, images, and spaces that are deter-
mined by the immediate and sensual effect of color. The 
first sprayed works were created in the late 1990s and at 
the same time outline the transgression of the pictorial 
surface into architectural space. 

Hilla & Bernd Becher (1934-2015 / 1931-2007), who 
established the famous “Düsseldorfer Fotoschule”, are 
regarded as central pioneers for the establishment of 
photography as an independent art form. They presented 
their black-and-white photographs, often hung in groups 
and referred to as “typologies,” in museums and art 
galleries early on and made a significant contribution to 
the nobilization of the medium. 
They pursued their consistent approach to photography 
over four decades: in diffuse, shadowless light, from a 
slightly elevated position, they captured cooling and water 
towers, grain silos, blast furnaces, or entire industrial 
landscapes as neutrally as possible.

The U.S. American painter Sam Francis (1923-1994) is one of 
the most important representatives of the second 
generation of Abstract Expressionism. His constant 
movement between cities and continents is evident in his 
work. Influenced by European Art Informel, as well as Zen 
Buddhism, Francis develops an oeuvre that henceforth 
seeks to unite the idea of emptiness with the presence of 
painterly presence.
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KATHARINA GROSSE
Rock, 2005
Acrylic on Carrara marble
20 x 20 x 15 cm | 7 7/8 x 7 7/8 x 5 7/8 in
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KATHARINA GROSSE
from the series “Picture Park”, 2007
Spray paint on cardboard
each 40.5 x 59 cm | 16 x 23 1/4 in
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BERND & HILLA BECHER
Wassertürme, 1972-83
4 Gelatin silver prints
four-part, each 40 x 30 cm | 15 3/4 x 11 3/4 in



BERND & HILLA BECHER
Hochöfen, 1982-88
10 Gelatin silver prints mounted on cardboard
ten-part, each 40 x 30 cm | 15 3/4 x 11 3/4 in 
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SAM FRANCIS
Untitled (Pasadena Box #1), 1964
Acrylic and Gouache on postcard
13.5 x 10 cm | 5 3/8 x 3 7/8 in

34



SAM FRANCIS
Untitled (Pasadena Box #26), 1963
Gouache on postcard
13.5 x 10 cm | 5 3/8 x 3 7/8 in
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SAM FRANCIS
Untitled (Pasadena Box #55), 1964
Gouache on postcard
14 x 10.2 cm | 5 1/2 x 4 in



SAM FRANCIS
Untitled (Pasadena Box #52), 1963/65
Gouache on postcard
13.9 x 10.2 cm | 5 1/2 x 4 in
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KATHARINA FRITSCH
St. Katharina, 2004
Paint on polyester
h = 33.6 cm | 13 1/4 in
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KATHARINA FRITSCH
Madonnenfigur, 1982/1990
Plaster, painted
h = 30 cm | 11 3/4 in
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KATHARINA FRITSCH
St. Michael (Schutzengel), 2008
Plaster, painted
h = 30.2 cm | 11 7/8 in
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KATHARINA FRITSCH
St. Nikolaus, 2002
Paint on polyester
h = 32.5 cm | 12 3/4 in
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FRANK STELLA
Ifafa I | Black Adder, 1968
Colour lithograph on paper
41.3 x 56.8 cm | 16 1/4 x 22 3/8 in | 41.3 x 73.3 cm | 16 1/4 x 28 7/8 in
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FRANK STELLA
Itata | Quathlamba II, 1968
Colour lithograph on paper
41.3 x 56.8 cm | 16 1/4 x 22 3/8 in | 41.3 x 73.3 cm | 16 1/4 x 28 7/8 in
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EXPRESSIONISM

Otto Dix
George Grosz
Erich Heckel
Alexej von Jawlensky
Ernst Ludwig Kirchner
Georg Kolbe
August Macke
Otto Mueller
Gabriele Münter
Heinrich Nauen
Emil Nolde
Hermann Max Pechstein
Christian Rohlfs
Karl Schmidt-Rottluff

MODERN MASTERS

Hans Arp
Lovis Corinth
Max Ernst
Lyonel Feininger
Hermann Hesse
Carl Hofer
Käthe Kollwitz
Lotte Laserstein
Wilhelm Lehmbruck

Max Liebermann
Paula Modersohn-Becker
Pablo Picasso
Hans Purrmann
Oskar Schlemmer
Renée Sintenis
Lesser Ury

POST-WAR

Josef Albers
Willi Baumeister
Sam Francis
Winfred Gaul
Rupprecht Geiger
Karl Otto Götz
Gotthard Graubner
Hans Hartung
Candida Höfer
Axel Hütte
Konrad Klapheck
Marino Marini
Ewald Mataré
Martin & Brigitte 
Matschinsky-Denninghoff
Ernst Wilhelm Nay
Otto Piene
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